Project Concept Note

Chattrapati Shivaji Maharaj Museum of Indian History

(CSMMIH)

A tribute to Chattrapati Shivaji Maharaj in Pune, Maharashtra; this museum will aspire to embody
the history and transitions, from great Vedic times to an India of tomorrow. Surrounded by
gardens and fountains, this place shall be built in modules, similar in style and size, which can be
replicated sideways and upwards and linked to each other, eventually evolving towards its
complete form.

Adding to its primary function, the ideal would be to create a space, where parents can take their
children and relax or picnic in the outdoors, a location where Indian youth renew pride, in their
culture and history. A deep need is felt to generate environments where young impressionable
people, can break free from the shackles of continued conditioning, propagated by varied
institutions and establishments. The time has come for opportunities to arise where a more
involved perspective can be brought forth.

All forms of tyranny and oppression begin at the level of idea and belief, and in turn have to be
dealt with through deeper knowledge, better ideas and broader beliefs. This must be addressed,
before ignorance affects the lives of innocent people. Initiatives to raise awareness create grass-
root support and affect policymaking, through exhibitions, mass education and awareness drives,
is the focal activity for this institution.

Embodying a program network system, subtly bringing attention to forgotten or neglected crises
and ultimately, to pressure governments and international organizations into helping and
protecting refugees, displaced people and other victims of conflict.

Yet in keeping with other parallel present day concerns, much consideration for ecology and
environmental issues shall be addressed through the incorporation of sustainable technologies
and appropriate building techniques, suited to the context and relevant to our times. Using a
maximization of greenery and water conservation, elements of solar energy and waste
management will be part of the design.

Conceptually the inspiration for the form of this structure is reminiscent of the historic relevance of
the ‘fort typology’ to the life of this great leader and visionary. After all, Shivaji himself was born at
Shivneri Fort, Junnar, 60 kilometers north of Pune and was named Shiva after Shivai, deity of that
fort. Thereafter through his struggle, he realized the importance of protecting the western Konkan
coastline from the attacks of Siddi's fleet, and consequently constructed a chain of 300 or more
forts running over a thousand kilometers across the rugged Western Ghats. Shivaji had control of
360 forts when he died. This particular archetype appears to be a recurring context for most of his
grand stories and heroic feats.

It should be quite fitting to invoke that memory, even if only in some gesture, through the
contemporary architecture of this memorial museum. The form will necessarily be monumental in
tone, yet through the influences of subtleties in material and building language, the manifested
character shall be completely modern. These features combine, giving rise to a cutting edge, non-
literal reinterpretation of the aforementioned conceptual starting point.

Therefore an appropriate planning process to achieve a harmony of ideas, bringing together the
distinct elements that constitute a fort, while reinterpreting their significance, in a relevant context,
will be essential to arriving upon the architectural image, which defines this museum.



In essence the space planning would involve a layering to the locations of varied exhibits,
dependant upon their significance, sensitivity, and value. Therefore precious and rare artifacts,
which require greater securing, would be more centralized, whereas more accessible and public
facilities would be located relatively peripherally.

All this interwoven with a network of courts, dotted by traditional colonnades, embracing
passages, which will guide the visitor through a variety of experience, in terms of mass and void
as well as ascending and descending levels within the complex, involving some private areas
interplaying with the public ambiance of this institution. Auditorium and other presentation
facilities may be subterranean, while elevating lookout posts to witness the surrounding
landscapes, creating a relationship with the larger region of this museum'’s location.

Probing further into the specifics of the program requirements envisioned, the modes of exhibition
and information communication, can be seen broadly as follows; Audio, Video, Interactive Media,
Exhibition Panels, Objects, Precious Artifacts, Manuscripts and Documents, Library Resources,
Presentation Modules, Discussion Forums and Conference Facilities.

These would be in combination categories of; Fixed Installations and Movable or Transformable
Exhibits, Large gallery spaces, Smaller Gallery Units, Indoor Auditoriums and Outdoor
Amphitheatres.

Yet apart from these basic requirements for any museum structure, the point which can be
pushed further, would be the nature of activity here, not being restricted to merely serve as a
mute canvas upon which information is plastered, for those who care to bear witness to the facts.
Instead an institution, that generates that very content, through applied efforts could evolve
through the active collaboration of varied methods to approaching Indian history. This place can
aspire towards becoming a focal node of activity to build upon the established knowledge base.

For such an endeavor, a simple provision can be added to eventually incorporate some facilities,
to enable research departments, restoration work, archiving methods, outreach programs, and
hosting infrastructure for resident academics. These could be coupled with the inevitable
necessity to develop some amenities, to welcome visiting dignitaries, and ensure their comfort.
For all this, an efficient administrative department must be set up, complete with a residing
caretaker facility, staff accommodation, security presence, guest rooms and their connected
services.

Provisions for the general public would usually consist of some cafeteria and refreshment stalls,
memorabilia boutiques, literature kiosks, book store, information desk, ticketing counter,
children’s play pen, baggage deposit security, lounges, restrooms, parking area, and bus route
ports. All this planned with close relations to nature incorporating landscape features, lawns,
water bodies and other key elements reminiscent of India’s rich architectural heritage.



CSMMIH - Institution Building Program Features

Fixed Installations - Large Gallery Spaces
- Smaller Gallery Units
- Audio, Video, Interactive Media
- Exhibition Panels, Objects
- Precious Artifacts, Manuscripts

Temporary Exhibits - Large Gallery Spaces
- Smaller Gallery Units
- Audio, Video, Interactive Media
- Exhibition Panels, Objects
- Precious Artifacts, Manuscripts

Auditoriums - Short Films
- Long Films
- Continuous Loop Films
- Event Feature Films
- Outdoor Amphitheatre

Research Activity - Library Resources
- Conference Facilities
- Discussion Forums
- Presentation Modules
- Research Carrels
- Restoration Laboratories
- Archiving Department
- Outreach programs

Administration - Director’s Office
- Secretary Cabin
- Staff Workspace
- Caretaker Post
- Security Kiosk

Residential - Resident Academics Lodging
- Visiting Dignitaries Facility
- Caretaker Accommodation
- Guest Rooms
- Staff Quarters
- Guard Post

Visitor Facilities - Cafeteria and Refreshment Stalls
- Memorabilia Boutiques
- Literature Stand, Book Store
- Information Desk
- Ticketing Counter
- Children’s Play Pen
- Baggage Deposit
- Lounges
- Restrooms
- Facilities for the Handicapped
- Security
- Parking Area
- Bus Route Ports



When approaching the potentialities for concept development, in terms of actual physical
manifestation and formal design beginnings, a specific involved ideology comes forth. This has
been generated through the analysis of varied inspiring elements, of this contemporary ‘fort
complex’ reminiscent museum structure.

Parallel to this a symbiotic method that underlines the causative features of plan development, is
the artistic invocation of metaphor. These streams of thought in synchronization culminate in the
generation of a building plan with a ‘fractal’ pattern language, as the basis for design.

A fractal is essentially a rough or fragmented geometric shape that can be split into parts, each of
which is (at least approximately) a reduced-size copy of the whole.

The term ‘fractal’ was coined by Benoit Mandelbrot in 1975, and was derived from the Latin
‘fractus’ meaning ‘broken’ or ‘fractured’. However when entire sets of fissures are woven together
as an overall institutional form, the totality appears as an integrated pattern, without the
separation of parts.

This is the key metaphorical symbol.

For much of history and the movements of this world over the ages, has been the resultant of
severe chasms and divisions, causative and derivative of much struggle and pain. Y et somehow
consistently there is some ephemeral connecting thread that binds all these events, to manifest
the moment.

But not without leaving a trace, a formula, a recurrence, a definitive structure in time and events
past, that are the foundations upon which our present dwells. This series of occurrences all have
their specific rhythms, forms, shapes and character, when combined, displaying clear pattern.




Fractal patterns have been found to be the basis for the logic behind much of the seeming
apparent chaos in nature... and history. There is a distinct method in the madness, though we
may not currently possess the means to understand it.

Fractal geometry is too irregular to be easily described in traditional Euclidean geometric
language, for even entire natural landscapes behave in a generally fractal matter. There are
several problems in soil mechanics which can be dealt with by applying a fractal approach. Even
in physical cosmology, fractal cosmology is a set of minority cosmological theories which states
that the distribution of matter in the Universe, or the structure of universe itself, is fractal.

Nearly all religious, spiritual and sacred graphics, symbolism, imagery, architecture and planning
can be traced back to some form of the fractal principle. It is the sole inert binding geometry that
is common to all human expression, regardless of temporal, contextual or regional specific, right
down to the core nature of Mandala, meaning ‘essence’ or ‘containing’.

Not surprisingly, even when analyzing the progressive evolution of the fort typology across
civilizations, once more the fractal quality of planning methods found, dictate the success of said
structures. Complexity is derivative of these fundamental mathematical principles.



